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Mr. Mills helped me gain a lot of experience with music throughout middle school and 
high school, though much of the time in an extracurricular setting. Although I was taught by him 
for only three years, I worked with his bands playing flute, jazz piano, and singing for the 
remainder of my high school career. In my senior year I was my school’s head prefect and arts 
prefect, so I worked alongside Mr. Mills more like a colleague. I picked Mr. Mills because he’s 
very passionate about music, and likes to find new approaches to thinking about music as an art. 
Mr. Mills teaches at a small international boarding school/private school in Ontario, where he 
teaches kids from grades four to twelve and also conducts multiple ensembles of diverse age 
groups including community bands which include adults. 
Q: Have you always wanted to be a teacher? 
A: I think… probably since early high school. I think that’s- when I really decided that, you 
know I was playing lots of music, and kind of living the music rat life, you know living in the 
music room and everything else, and figuring out what I wanted to do. You know I kind of 
thought, I guess I wanted to be a performer, but I always kind of knew that teaching was always 
there, and so it was always something I was interested in. So like, even in grade 13, I became the 
supply music teacher for school. Yeah, so anytime there was- one of the teachers was away, I 
would take over the class. So I would be teaching grades nine and ten music in grade 13. They 
would assign a teacher to be there, in the classroom, but I was the one running the class, and 
doing everything, and I was the one who was getting the lesson plans from the teacher. So I think 
then I knew I wanted to be a teacher, I think I wanted to try the performance thing, which you 
know, I realized when I got to Humber that that was not going to happen so… *laughs* so it was 
teaching right away, that was my- thing I was going to do. 
Q: Have you ever tried something in the classroom and had it go surprisingly well? Like 
tried something experimental and it worked out? 
A: Yeah there’s been a few things I’ve done. Some of the stuff that I’ve tried that’s really out 
there that’s been not really music related, but it was stuff that was peripheral to music, one thing 
that comes to mind when you talk about that was, there was one group of kids we had that- about 
ten or twelve years ago and we did a lot of talking about energy, interpersonal energy. We talked 
about auras, and chakras and things like that, and we just got really into it. and we spent a lot of 
time that year just talking about that sort of thing and how it related to music, but we kind of 
went much broader than the music relation, and it just happened because it was the right group of 
kids at the right time, that we could do that. There’s been other groups where I’d never even 
bother bringing that up because it wouldn’t work. But it worked for that group of kids at that 
time and it was kinda out there, kinda weird, but it worked. 
Note: One of my favourite qualities in Mr. Mills as a music teacher is his willingness to try new 
approaches to helping students connect to music. 
Q: What is a musician, and what do you think you need to be a musician? 
A: Ooh, this is deep… umm, as far as what is a musician, I think first and foremost you have to 
be an artist. It has to be about interpretation an from that everything else happens, you know your 
musicality, and the expression you get with your music all comes from that mindset. In the case 
of a musician you’re expressing someone else’s thoughts first and foremost or you're trying to 
interpret what the compose wanted and trying to bring that forward, but its all based on artistry 
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first, to have that mentality of seeing beyond the black and white on the page and feeling that. So 
it think that’s what a musician is, is an interpreter. What was the other part of the question? 
Rose: Umm… do you think anyone can be a musician? 
Mr. Mills: Um…yeeesss, because I think what you need- there’s all kind of levels of musician, 
what you need is a…. desire to express yourself through sound. For some people that’s easier, 
some people struggle with that, but I think anyone can do it, whether people appreciate it or can 
understand it maybe a different thing, but I think everyone has different capabilities in doing it in 
some way. Some people are uncomfortable doing it and won’t experiment with it, I think anyone 
could be a musician of sorts, but I think the great musicians we all kind of look at are the people 
driven by their passion to create. To create their own things, or to create interpretations of other 
people’s works, but it’s that, the… ability to create through sound. 
Note: I love how he spoke on his philosophy on what a musician is off the top of his head. I think 
what’s important to know is that he’s teaching bands at a small school where mandatory band 
participation means encountering many different levels of musicality and motivation, and I think 
the inclusivity of his mindset is unique. As someone who doesn’t compose or sing original music, 
I liked hearing him say that interpretation is a form of unique creation. 
Q: What do you think is the most difficult part of your day as a music educator? 
A: Ministry stuff. It is. It’s the B.S. of administry. Because what’s on paper is not necessarily the 
best thing for our students. It’s a good general guide for general things, but I think individual 
teachers are better able to design programs for their students based on the student’s individual 
needs, again, they write one document that has to do for a school of 50 kids to a school of 5000 
kids, and the situations are different. You know, an inner-city Toronto school is gonna be 
different from a rural school of rural ontario, will be different from a high end private school, and 
you know its really not useful, and dealing with the paperwork like that it’s the worst part of the 
job. It’s funny because we’re in a worse boat as a private school, because we get inspected every 
year, whereas public schools never get checked. So it actually is more flexible at a public school. 
Do you know anything about the Finnish education system? 
Rose: No. 
Mr Mills: Generally most people regard that as the best education system in the world right now. 
Finland is kind of on the leading edge of everything. They require that every teacher has a 
masters in education, but basically they pretty much leave the curriculum up to the individual 
teachers, their philosophy is, “You’ve been trained well enough, you know what to do, now go 
and do it.”. Which is, they have such a unique system. You know, standardized testing is out the 
window, the last thing they want to do is standardized testing. One of the problems with our 
curriculum is that someone has a great idea that works well for them and they try to implement it 
across the board for everybody, and you know, if you're passionate about something you can do a 
great example of anything, but I can’t do the same job. I think not everyone can do another’s 
thing, and I think if they left more up to the teachers individually, I think you could have better 
production all around. 
Note: I love how he indirectly shared his idea of an ideal teaching environment without me 
asking, and I didn’t expect it to be this question that would unlock his opinion so efficiently. I can 
understand how someone working with such different skill levels and cultures could think that a 
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great amount of  teaching style and curriculum should be interpreted by the teacher’s 
understanding of the students.  
Q: How important do you think music should be in people’s lives? 
A: I think it’s huge. It should be way more important. I think it gets cut to easily from people’s 
programs. I think people with an artistic background have a different view of the world. Because 
I think when you get in touch with music you get in touch with emotions and you can do that and 
bring it into anything else you do in life, it gives you a more human approach to life. And I think 
that it’s lacking. One of the big changes that’s happening is going from STEM education to 
STEAM education, they’ve realized arts is important, and I think that some of the big tech 
industries is where they really value that sort of arts background, the creativity. Especially in the 
tech sector, they look for people with some sort of arts background because it gives them more 
perspective in a broader sense of the world. I always look at things… one of my heroes is 
Einstein, I love science, but Einstein was an artist. He played violin, loved music, was a passion 
of his, he had an artistic temperament, when you read his letters and stuff, he was a philosophical 
guy, you’d think the guy who’d figured out astro and quantum physics would’ve been a straight-
up science guy but he was very artistic. and I think that’s one of the reasons he could be so 
creative in his mathematical problem solving is because he could see in a different way, see 
beyond the linear thinking of numbers. I think that’s what made him who he was, such a genius. 
He’s always been my hero because he brought the two worlds together that I love, science and 
art.  
Note: I feel like this (the above) answer is one I’ll take away from this assignment, what an 
interesting way to look at the importance of the arts. I was pretty speechless with this answer. 
Q: Have you had any influential educators in your life? 
A: I think, yeah my two music teachers growing up, my elementary school music teacher, a 
trombone player, he got me started, I was useless in grade seven when I started, I had zero music 
background no piano, nothing.  It wasn’t until I started taking music with him, and he was a 
passionate guy, he got me and my friends started in community bands, he should take us to a 
band practice with adults and we were in grade eight, a real influence. And then my high school 
music teacher, we became friends and I became his supply teacher and he trusted me with his 
classes and then in the summers we would do things together, like go to the car races. H showed 
me a passion for teaching, she was one of my big heroes growing up. 
Note: I think this teacher has greatly affected Mr. Mills, who has a lack of condescension when 
working with students. I think as a student music class can be very vulnerable, especially when 
like many of the students at his school English is a second or third language. Mr. Mills manages 
to maintain authority in a classroom but also is incredibly approachable. 
Q: Why do you think I picked you? 
A: I… I don’t know, Rosie… why would you’ve picked me? Umm… hoping that you think that 
me and you have a similar view on things, and you know, maybe I’m flattering myself but maybe 
I had some influence on you somehow, I only really taught you one year, but I think the great 
thing for you and me is we got to work together, working with the bands, the Commodores and 
you singing with the jazz bands, where you were more like a colleague  than a pupil, though I 
think I was working on helping you, I can see the professionalism you had so I wanted to nurture 
that, I think we bonded over that stuff.


